2	THE CASE OF WAGNER
it does not sweat. " All that is good is easy, every-
thing divine runs with light feet": this is the first
principle of my aesthetics This music is wicked,
refined, fatalistic • and withal remains popular,—it
possesses the refinement of a race, not of an
individual. It is rich. It is definite It builds,
organises, completes. and in this sense it stands
as a contrast to the polypus in music, to " endless
melody " Have more painful, more tragic accents
ever been heard on the stage before? And how
are they obtained ? Without grimaces! Without
counterfeiting of any kind' Free from the he of
the grand style!—In short, this music assumes
that the listener is intelligent even as a musician,—
thereby it is the opposite of Wagner, who, apart
from everything else, was in any case the most til-
mannered genius on earth (Wagner takes us as if
. . ., he repeats a thing so often that we become
desperate,—that we ultimately believe it).
And once more: I become a better man when
Bizet speaks to me. Also a better musician, a
better listener. Is it in any way possible to listen
better ?—I even burrow behind this music with my
ears. I hear its very cause. I seem to assist at its
birth. I tremble before the dangers which this
daring music runs, I am enraptured over those
happy accidents for which even Bizet himself may
not be responsible.—And, strange to say, at bottom
I do not give it a thought, or am not aware how
much thought I really do give it For quite other
ideas are running through my head the while. . . .
Has any one ever observed that music emancipates
the spirit? gives wings to thought? and that the

